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        Important Questions in Film Composition

1.) Your agent sends you for an interview with the director and other hangers on. What should you say or not say? Are there any cues to pick up on?

2.) You had a great meeting, they loved you and implied or even said, “Welcome aboard!” and when you get home your agent calls and says,

        “What the hell did you say to them?”

3.) They hire someone else to do the movie, it “didn’t work out,” there are 8 days left to dubbing and they want you to write and record 45 minutes of music for no money because they spent it all on the first guy. Do you do it and kill yourself because they say they’ll be so grateful that they’ll hire you

        for their next picture?

4.) A director asks you to do something impossible, in

no time, and it may actually cost YOU money but

he says you’ll do his next picture. Should you believe him?

5.) A guy with a runny nose and lots of scabs who you’ve never seen before, asks you to deliver a plain, brown-paper wrapped package to 136th Street and Lennox Ave at 2 A.M in the morning and that the recipient will pay you.

         Should you do it? Should you try and get the

        director to do it instead?

6.) The director, producer, film editor and various

         others want to change or throw out or have you

         completely re-write the music that you wrote for

         their film for free and that they previously said

         they LOVED. What do you do?

7.) You do a movie for a first time director (big mistake) or any other director (smaller mistake.)

       You kill yourself making detailed “mock-ups” on  

       your sequencer, you have him and his editor and

       any and everyone else he knows come by and

       critique, change, demolish and finally sign off on

       and approve every cue. You get to the recording

       session, run down the first big orchestra piece and

       the director screams, “What the hell is THAT?”

       You politely tell him that it’s one of the many cues

       which he critiqued and signed-off on and now it

       sounds much bigger, richer and roomier because

       it’s being played by a big live orchestra instead of

       by a sequencer with digitized samples.

        He says, ”I never signed off on THAT. I’ve never

       heard that music in my life and you better fix it!”

       Do you kill him, yourself or pretend to have an 

       epileptic fit?

8.)  You do a picture for a first time director who is so

       insecure and paralyzed with fear that he even stops

      you from helping him by not letting you do your  

      job.

      The movie goes over budget because of his fear,

      indecision, and ego but he tells the studio that YOU

      screwed up and the studio, who hired him to

      captain this large, complicated and expensive

      enterprise believes HIM and says that they’re going

      to take the music budget overrun out of YOUR 

      money. What do you do?

9.) A musical “supervisor” who you thought liked you 

         and came on the picture AFTER you did,

        tells the director that you’re not good or “not 

        right for the picture” and recommends someone

        else that you KNOW isn’t “right for the picture.”

        Do you:

a. mention it to her and risk her bad-mouthing you for the rest of your life because you’ve dared to confront her.

b. call the director and ask him what’s going on?

c. have your agent do these things because

    nothing can ruin an agent’s reputation?

10.) You find out that other agents have been bad-mouthing you.

         Do you:

a. bad-mouth them right back?

b. continue eating breakfast?

c. look outside to see if it’s raining?

d. turn over and go back to sleep? 

11.) You play a big cue and it sounds great. You run back into the control room for the playback and arrive just in time to hear the director say to his 10 person “yes-posse,” “O.K. What’s wrong with it?” 

       Does this have anything to do with hitting the cut

        .05 seconds early or .20 late or anything else you

        thought was film composition? 

12.) You go to meet the director et. al, and they play you the assembly of the movie which was temped

        by the director, music editor and film editor from

        their collection of knock-offs of knock-offs of re-

        cycled film music clichés from previous movies.

       They all want something new, special, fantastic,

        totally different and original but basically with the

        same spirit as the temp, which means exactly like

        the temp only different.

        Do you:

a. thank your lucky stars that they are so

    stupid and unoriginal that you don’t have to

    think too hard and just rip off the temp?

b. feel that you want to commit suicide because

for the 90th time you have to write a re-creation of a re-cycled, semi-updated, cliché of a remake of an old movie score that always sounds suspiciously like “Psycho” or “Jaws” and no-one will ever respect you as a   real film composer?

13.) You get a big movie with lots of big orchestral music but no time to write it.

Do you:

a. try to write it all yourself so that you’ll get 

all the credit, all of the A.S.C.A.P. money

and a sincere “Thanks” from the studio next to your obituary in Variety?

b. parcel the cues out to other talented people who

work for you and split the credit (assuming you

at least wrote the thematic material?)

                MORE TO COME

